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Picture from exhibition: Ephemeral Radicals, 2024; Greatorex Street, London, UK



Corner, 2024

Silkworm Feather, 2024
Location: Greatorex Street, London, UK

Installation: 70x46cm 
Material: Giant yarn, cotton thread, stainless steel tube

Woven with white giant yarn, with a "cocoon" bound in the centre. The weaving technique is derived 
from the art of knotting by the rope bondage artist Gandalf, in which a changeable net is formed naturally 
through the continuous tying of knots. Throughout the production process, all forms are naturally 
indeterminate, elastic and breathing as they connect to each other. The cocoon is bound and secured, at 
once looking forward to new life and destined for extinction.



Picture from exhibition: Liminoid, 2024; Luan Gallery, Beijing, China



Tympanites, 2024
Location: Luan Gallery, Beijing, China

Installation: 30x30cm 
Material: Giant yarn, cotton thread, wooden frame

Knitted with red giant yarn, this work combines the carpet weaving process to create uneven undulations on a circle frame, similar to the natural changes of a woman's body when she is giving birth to a child. The carpet weaving 
process provides a delicate texture to the work, as the threads collide with each other again and again, bulging into round pieces of different sizes.



展览地点：luan Gallery, 北京

肢体剧场，14mins

围绕装置和行为艺术“女巫浴室”这个主题，该系列的架上作品同样呼应了有关女性生育的
探讨。浴室是一个承载了人类最私密起居活动的空间。它放大了人对自身身体的关注，身
体的变化被细细观察。浴室同样也承载了情感上的私密。在这样一个独立且封闭的空间内，

人可以抛弃社会化和世俗化的观点，而将注意力放在自我意识上。
“生育”这一过程，伴随着身体的改变，社会角色的改变，以及思想和精神上的改变。这些
多重改变在“浴室”这一极端私密的场域内，把焦点置于当事人本身，衍生出艺术家在女性
视角下对于“生育”这一行为的反馈。而编织技术则允许艺术家使用可塑性极强的材料，生
成可以与女性自然身体相呼应的结构与状态。毛线并不具备某一特定形状，又会随着编织
手法的不同而自然形成某种组织结构，如同人类皮肉的肌理，在编织中被不断放大，在断
裂中不断新生。线条结成点面，留下了独一无二的痕迹。或完整或破碎，交织组成艺术家

对于“女性”身份的肖像。

浴室 , 2024

纪录片：https://www.bilibili.com/video/BV1Af421S7Rb/?share_source=copy_web&vd_source
=204c89519702953bd3518120b76c7c88

QINQIN

QINQIN
Witch’s Bathroom, 2024

QINQIN

QINQIN
Based on the theme of "Witch's Bathroom", the series of installations and live performance echo the 

process of female giving birth. The bathroom is a space that hosts the most intimate of human activities. 

It magnifies one's attention to one's own body. The changes of body can be carefully observed here. The 

bathroom also carries emotional privacy. In such a separate and enclosed space, one can abandon 

socialized and secularized views and focus on self-awareness.

The process of "giving birth" is accompanied by changes in the body, changes in social roles, and 

changes in the mind and spirit. These multiple changes, in the extreme privacy of the "bathroom", place 

the focus on the individual herself, giving rise to the artist's feedback on the act of giving birth from a 

female point of view. The knitting technique allows the artist to use highly malleable materials to create 

structures and states that echo the natural female body. Wool does not have a specific shape, but will 

naturally form a certain organisational structure with different weaving techniques, just like the texture 

of human flesh, which is constantly enlarged in weaving and reborn through breakage. Lines are knotted 

into points and surfaces, leaving unique traces. The lines are knitted into dots and surfaces, leaving 

unique traces, either complete or broken, intertwined to form the artist's portrait of the "female" identity.

QINQIN
Location: Luan Gallery, Beijing

Physical Theatre, 14mins

QINQIN
Documentary: https://youtu.be/VEkFH1djiBo?si=ir5YNxxV1wDGMclC 

https://youtu.be/VEkFH1djiBo?si=5AEQJaLIupk_pxup






展览地点：Luan Gallery, 北京

材料 : 冰岛毛线，pvc 软管，不锈钢管，铜线，毛线，tpu 布 
尺寸 : L190cm W86cm H56cm ( 尺寸可变，可拆分）

浴缸既像一个女人的身体，同时又暗示生育这一过程。pvc 塑料管暗示着红色的生命力，同时
红白相间的浴缸由颜色代表了整个生命过程的转移。将“女人的身体”和“培养皿”联系起来，指
代生育之异化女人身体。

培养皿 , 2024

QINQIN

QINQIN
Petri Dish, 2024

QINQIN
Location: Luan Gallery, Beijing

Installation, L176.4cm W82.25cm H54.4cm

Material:Giant yarn,PVC hose, stainless steel tube

QINQIN
A bathtub made of woven giant yarn, structured by stainless steel tube. Several large red bags extend outside. 

The bathtub resembles a woman's body and at the same time alludes to the process of giving birth. PVC plastic 

tubes suggests the red life force, while the red and white bathtub is coloured to represent the transfer of the 

whole life process. The connection between the "woman's body" and the "petri dish" alludes to the alienation of 

the woman's body in the process of giving birth.



展览地点：Luan Gallery, 北京

材料 : 冰岛毛线，pvc 软管，不锈钢管，铜丝 
尺寸 :L/W170.46cm H183.57cm

盥洗台的造型灵感来源于曼德拉草。曼德拉草是爱情魔 药，可以吸引异性。女人在盥洗台上化妆，
而废弃的化 妆用料则被丢入下水道——如果说化妆代被凝视，是否被丢掉的部分才是真的自我 ?

爱情魔药 , 2024

QINQIN

QINQIN
Love Potion, 2024

QINQIN
Location: Luan Gallery, Beijing

Installation: L/W170.46cm H183.57cm

Material: Giant yarn, PVC hose, polypropylene tube, stainless steel tube

QINQIN
The shape of the vanity is inspired by the mandrake. Mandrake is a love potion that attracts people. The women 

applies make-up beyond the sink, discarded material is thrown down the drain - if make-up means being gazed by 

men, is the discarded part the true self?

icepopA
                                      Installation: L/W170.46cm H183.57cm

Material: Giant yarn, PVC hose, polypropylene tube, stainless steel tube



新生 , 2024
展览地点：Luan Gallery, 北京

材料 : 冰岛毛线，导光管，LED 灯 
尺寸 :L115.83cm W112.58cm H139.48cm 

酸浆悬挂在浴缸前方。外表细密的网 ( 未贴图 ) 暗指牢 笼。而红色的果实则象征了走向新世界，也
暗指对于“母职”的抛弃。 ( 酸浆有堕胎的作用 )

QINQIN

QINQIN
New Birth, 2024

QINQIN
Location: Luan Gallery, Beijing

Installation: L115.83cm W112.58cm H139.48cm 

Material: Giant yarn, PVC hose, polypropylene tube, stainless steel tube

QINQIN
Physalis alkekengi hanging in front of the bathtub. The red fruit symbolises the journey to the new world, and the 

extended pvc tube is a metaphor for the severed umbilical cord and the abandonment of "motherhood". (Physalis 

alkekengi has an abortifacient effect.)



太初之境 , 2023

编织是一种绵延的语言。一个个绳结连成蜿蜒的纽带，柔软如人的躯体，蔓延如植物藤蔓。
被放大数倍的复杂结构，缠绕身体周围，恰如盘根错节的社群的写照。而编织的过程则像是
将身体浸没在无边际的线团里，通过手臂的挥舞翻飞，将流淌在经验深处的古老技艺一次次
重现。

在人造的织物丛林里，对于超越自然的神性的探讨在肢体剧场中展开。以“仪式”这种古老的
形式为灵感，在虚构的后人类祭祀中已不再找到对自然和超自然力量的敬畏，取而代之的是
对机械和科技的崇拜。祭祀仪式从社群间的肢体联结演变成个体间心有灵犀的习惯：举起手
机，连接互联网。在新型的赛博祭祀中，赛博神明还能否收到不再含有敬意的电子祈福？

“行动的大部分成分达到任何特定互动的蜿蜒路径是由非人类行为者的繁殖、牵连、加入和折
叠所追踪的。”(Latour, 2007) 曾几何时，以肉身的行动为联结轨迹的祭祀和社群共同的仪式习
俗因为互联网的流行而不再被人类本身主导。在倡导人类和非人类共同协作的今天，《太初
之境》通过对原始的身体感受的探索，在以织物构造的自然景观中，试图唤醒对现代人逐渐
机械化的肉身的解放。

肢体剧场，40mins

彩排版： https://www.bilibili.com/video/BV1gz4y1L7kh/?share_source=copy_web&vd_source=2
04c89519702953bd3518120b76c7c88

展出地点：仓山影剧院，福州

QINQIN

QINQIN
The Primordial Realm, 2023

QINQIN
Location: Cangshan Theatre, Fuzhou

Physical Theatre, 40mins

QINQIN
Knitting is a language of continuity. The knots are connected to form a winding bond, as soft as the human 

body and spreading like vine. The complex structure, magnified several times, wraps around the body, just 

like a portrayal of an intricate community. The process of weaving is like immersing the body in an endless 

reel of thread, and through the waving of the arms, the ancient techniques flowing deep in the experience are 

reproduced again and again.

In the artificial fabric jungle, the discussion of the divinity beyond nature unfolds in physical theater. Inspired 

by the ancient form of "ritual", the awe of natural and supernatural forces is no longer found in fictional 

posthuman sacrifices, replaced by the worship of machinery and technology. Sacrificial rituals have evolved 

from physical connections between communities to tacit habits among individuals: raising mobile phones and 

connecting to the Internet. In the new type of cyber sacrifice, can cyber gods still receive electronic blessings 

that no longer contain respect?

“The meandering path that most components of action take to any given interaction is traced by the 

reproduction, involvement, inclusion, and folding of non-human actors.” (Latour, 2007) Only a short while 

ago, ritual and religious rituals used physical actions as connecting trajectories. Due to the widely use of the 

Internet, the common rituals and customs of the community are no longer dominated by humans themselves. 

Today, when humans and non-humans are advocated to work together, "The Primordial Realm" attempts to 

awaken the liberation of modern people's gradually mechanized body through the exploration of primitive 

body feelings in the natural landscape constructed of fabrics.

Rehearsal Version: https://youtu.be/bz-xw9Oz5yA?si=cmTEU7EPetzXkzEB

https://youtu.be/bz-xw9Oz5yA?si=cmTEU7EPetzXkzEB




老刚厂创意中心，西安

莫须有工厂，北京

太初之境演出

QINQIN

QINQIN
Primordial Realm Live Performance

QINQIN
Old Steel Factory Creative Centre, Xi’An (This page)

Groundless Factory, Beijing (Next page)







结 , 2023
材料：冰岛毛线，镀锌圆管

尺寸 : H 3m W 1.9m

QINQIN

QINQIN
Knot, 2023

QINQIN
Installation: L190cm W190cm H300cm 

Material: Giant yarn, tainless steel tube



" 知织 " 工作坊 , 2023
桂湖美术馆，福州

QINQIN

QINQIN
Know Knot Workshop, 2023

QINQIN
Guihu Museum, Fuzhou



乱画廊，北京

QINQIN

QINQIN
Luan Gallery, Beijing





巢 /NE(S)T, 2023

《NE(S)T，2023》是一部以复杂的亲密关系为题的肢体剧场。表演中运用了红
色的网、毛线球、红布和活动的笼子等带有强烈禁锢意味的视觉语言，表现了
道德和社会规则对不同角色的桎梏。肢体剧场结合了不同的表演技巧。剧中设
置了一个对抗任务、一段表现性的双人舞、一个捡球游戏和一个仪式性舞蹈。
通过运用多种现代舞技巧，剧场清晰地表现了在亲密关系中不平等的权力结构

及其颠覆的过程。在剧场的最后，两个之前互为敌人的女人开始团结起来，" 杀
死 " 了那个男人。即便她们在剧中处于不同的地位，但她们却分享着相似的处境。

受仪式表演的启发，我主持了以身体如何发出声音为基础的表演工作坊。通过
使用任务、道具和身体的互动，剧场充分表达了亲密关系中关系和权力结构的

复杂性。

肢体剧场，40mins
短片，7'53''mins

展出地点：Studio Theatre

短片： https://www.bilibili.com/video/BV1cr4y1o744/?share_source=copy_
web&vd_source=204c89519702953bd3518120b76c7c88 

%20https://www.bilibili.com/video/BV1cr4y1o744/?share_source=copy_web&vd_source=204c89519702953bd3518120b76c7c88%20
%20https://www.bilibili.com/video/BV1cr4y1o744/?share_source=copy_web&vd_source=204c89519702953bd3518120b76c7c88%20
QINQIN

QINQIN
NE(S)T, 2023

QINQIN
Physical Theatre, 40mins

Short Film, 7’53’’mins

QINQIN
Location: Studio Theatre, CSM, London

QINQIN
NE(S)T, 2023 is a physical theatre mainly focusing on the complex intimate romantic 

relationship. By using a strong visual language of red net, yarn balls, red fabric and a movable 

cage, it represents how the moral and social boudaries influences different characters.

The physical theatre is combined with different performative techniques. It is set with a 

confrontation task, a piece of representitive pas de deux, a yarn ball game and a ritual 

ceremony. By applying multiple techniques, the theatre clearly represents the unequal power 

structure, and also its reverse. In the end of this theatre, two women who saw each other enemy 

before, started to unite together and 'kill' the man.

Inspired by ritual performance, I led performance workshops based on how body make sound. 

By using tasks,props and the interaction of body, the theatre fully expressed the complexity of 

the relationship, the power structure.

Short Film Version: https://youtu.be/bz-xw9Oz5yA?si=ySKtntogbYqtzYoQ 





女祭司 , 2022
肢体剧场，10' 55''

展出地点：Platform Theatre，中央圣马丁，伦敦

《女祭司》是一场现场表演，灵感来自塔罗牌《女祭司》。通过在身体工
作坊中运用接触即兴表演，我探索了女性身份的两面性 -- 外在的光明面和
内心的阴暗面。管子里装满了液体，在紫外线的照射下会发光。

短片：
https://www.bilibili.com/video/BV1i84y1o75r/?share_source=copy_web&vd_
source=204c89519702953bd3518120b76c7c88

QINQIN

QINQIN
High Priestess, 2022

QINQIN
Physical Theatre, 10’55’’

QINQIN
Location: Platform Theatre, CSM, London

QINQIN
High Priestess is a live performance inspired by Tarot Card High Priestess. By applying 

the contact improvisation in the body workshop, I explored two sides of one identity-the 

bright side of the identity and the inner dark side of it. The tube is full of liquid which 

will be glowing under the ultraviolet light.

Documentary: https://youtu.be/f_fySbYEPwM?si=ym2RKKZtJDP-UmrJ



La Peste/ 鼠疫 ,2022

《La Peste，2022》 是一场以阿尔伯特 - 加缪（Albert Camus）的小说《瘟
疫》（La Peste）为灵感的现场表演，演出地点在一个名为地窖画廊（Crypt 
Gallery）的教堂地下墓地，现在已被用作画廊空间。七位艺术家分别创作
了一系列以“死亡”为主题的表演。右边是我的表演作品，我们两个人正在
揉面团。连接的头发阻碍了我和另一位表演者的自由行动。受到丧葬仪式
的启发，我们通过重复从和面、揉面，到将面团黏入墙壁这个动作，探讨

了死亡带来的悲伤，以及生者如何理解以及疗愈这种悲伤。

现场表演 , 30 mins

展出地点：Crypt Gallery，伦敦

QINQIN

QINQIN
La Peste, 2022

QINQIN
Live Performance, 30mins

QINQIN
Location: Crypt Gallery, London

QINQIN
La Peste is a collabrative live performance happened in an underground graveyard called 

the Crypt Gallery, which now has been used as a gallery space. Inspired by the novel La 

Peste (The plague) written by Albert Camus, seven artists created a series of 

performance following the topic about death. On the right hand side is my piece of 

performance, which two of us was kneading the dough. By doing this repeadly as a ritual 

activity, we explored the sorrow of death and how liveing people deliver and accept it.







OPSIS,2021
行为表演 , 60 mins

展出地点：胡同，北京

《OPSIS，2021》是一场在北京和伦敦不同地点联合进行的街头合作表演。艺术家们通过在网上发布匿名问卷，进行
创伤经历的收集调查，并通过探索不同的方法来表达这些未被释放的创伤经历。我们以水为书写媒介，选择城市的不
同地点写下这些看不见的经历。为了探索治愈这些经历的方法，我们遵循弗洛伊德的理论，将被压抑的记忆无声而充
满力量地释放出来。表演还包括一个二维码，观众可以通过二维码获取更多信息，通过收听录音来了解这些书写背后
的故事。

QINQIN

QINQIN
Street Performance, 60mins

QINQIN
Location: Alley, Beijing

QINQIN
OPSIS, 2021 is a collaborative street performance held in different locations in Beijing and London. Artists collect traumatic experiences 

by posting anonymous questionnaires online and explore different methods to express these unresolved traumatic experiences. We use 

water as the writing medium and choose different locations in the city to write down these invisible experiences. To discover ways to heal 

these experiences, we followed Freud's theory of silently yet powerfully releasing repressed memories. The performance also includes a 

QR code through which the audience can obtain more information and listen to the recording to learn about the stories behind the writings.





无人之境 ,2020

《无人之境，2020》是我导演的一个肢体剧场。我将剧场环境设定为 " 一个女孩的房间 "。表演者被要求在这一特定环境下，在抽象剧本的引导下进行互动。粉色的石膏展
现了表演者们关系的变化。当液态的石膏在女性表演者身上凝固时，也表示了她的肉身正在被男性的目光所凝视。这个剧场展示了女性在异性亲密关系中遭受的压力和无形
暴力。她站在一个很难表达自己意见或拒绝这种不舒服关系的位置上。她还没有实现波伏娃在《第二性》中所论述的对自我的超越。在亲密关系中注意到自我边界，体现对
自己身体和生活的控制，避免受到对男性和女性思想上的操纵，是大多数女性面临的挑战。受维也纳行动主义派作品 "Abreaktionsspiel"——一种将女性身体和死羊结合在一
起的血腥表演——的启发，我用一系列具有代表性的物品上演了我的表演剧场。表演者之间的互动是没有设计的，因为我试图通过身体体验来营造一种真实的紧张感。石膏
代表了男人角色的侵略性欲望，女人的身体则与凝固物一起成为对象。它们具有粘性，难以清洗，附着在皮肤的皱纹上，四处飞溅。

肢体剧场 , 60 mins

QINQIN

QINQIN
Physical Theatre, 60mins

QINQIN
Location: Private Apartment, Shanghai

QINQIN
Fantasy land is a physical theatre that I directed. In this theatre I staged the scene in ‘a girl’s room’. Performers were asked to interact with each other under this specific setting, led by an abstract script. It 

demonstrates the tensions and invisible violence the woman suffered in heterosexual intimate relationship. She stands in a position that is difficult to express her own opinions or refuse this uncomfortable 

relationship. She hasn’t realize her transcendence of herself as Beauvoir discussed in The Second Sex. Noticing her self-boundaries in the intimate relationship, manifesting control of her body and life, 

and avoiding manipulations from the normal understanding of masculinity and femininity, are the challenges most women are facing.

*Because of the willing of performers, the documented version won't be published.

 

QINQIN
Fantasy Land, 2020





疯狂柠檬 ,2020

《疯狂柠檬，2020》是一个虚构的公司，它雇用人类作为柠檬榨汁机。这个作
品意图反映我们所处的全球消费社会和资本主义营销的现状。剥柠檬皮和榨柠
檬汁的过程意味着剥削劳动力的过程，而员工则忍受着指甲的疼痛和柠檬的极
度酸涩。这种简单、重复和无休止的工作回应了汉娜 - 阿伦特在《人的条件》
中的观点："... ...... 如果理想已经存在，我们真的只是消费者社会的一员，那么
我们就根本不再生活在一个世界中，而只是被一个不断循环的过程所驱使，在
这个过程中，事物出现又消失，显现又消失，永远不会长久到足以将生命过程
包围在其中。"

多媒体装置

QINQIN

QINQIN
Mixed-media Installation

QINQIN
Crazy Lemon, 2020 is a fiction company which employ human as their lemon extractor. It 

is a partly reflection of what is happening in the consumer society and the capitalism 

marketing that we are living in globally. The process of pealing and squeezing lemon 

implies the process of exploitation of labour, while the employee is suffering the pain of 

fingernails and the extreme sour of lemon. This repeated and endless working responds 

Hannah Arendt’s opinion in The Human Condition: ‘... if the ideal were already in 

existence and we were truly nothing but members of a consumers' society, we would no 

longer live in a world at all but simply be driven by a process in whose ever-recurring 

cycles things appear and disappear, manifest themselves and vanish, never to last long 

enough to surround the life process in their midst.

QINQIN
Crazy Lemon, 2020





无题 , 2020

《无题，2020》是一系列持续发生在上海街头的现场表演。上海是中国的经济中心，
全球资本主义营销模式在这里高度发达。在 韩炳哲（Byung-chul Han） 看来，过多
的购买选择和过多的物质欲望助长了过度的积极性，造成了无休止的工作和疲惫，
使人精疲力竭，最终导致忧郁症。通过选择不同的表演地点，我试图探究在不同场
所下人对于自我认知的反应。在购物中心这个消费主义场所前，镜子代表了贪婪世
界所提倡的自我肯定。我的身体没有表现出我的任何主体性，而是表现出公众的欲
望。在公园这个人造的自然场所中，我的身体反映了来自大自然的宁静呼唤以及人
造自然的宣言。在废弃的大楼里，消费主义社会制造的无用建筑，空虚和无用从镜
子中流露出来。我反映了我对城市的观察，深刻地认识到绩效社会让每个人自由，
却夺走了每个人独特的生命体验。我分享了对上海生活的不同观察，通过创造回声，
寻找这个特殊时期的微光。

行为表演 , 30 mins

展出地点：松江医院（废弃），上海

QINQIN

QINQIN
Live Performance, 30mins

QINQIN
Untitled, 2020 is a series of live performance continually happened in the street of Shanghai. 

Shanghai is the centre of economy in China, global capitalistic pattern of marketing is highly 

developed here. Too many choices of buying and too much materialistic desire encourage the excess 

of positivity, which in Byung-chul Han’s opinion, causes the endless working and tiredness, 

exhausted people and finally lead to melancholia.

The reflection of mirror on my costume delivers various of contexts. In front of the shopping mall, a 

consumeristic place, the mirror is a representation of a self-affirmation which is promoted in the 

greedy world. My body doesn’t show any of my subjectivity, but the public desires. In the middle of a 

park, a man-made natural place, my body reflects a peaceful call from nature as well as a menifesto of 

artificial nature. In the abandoned building, a useless architecture created by the consumeristic 

society, the emptiness and useless come out of the mirror. I reflect my observation of the city, deeply 

knowing that the society of achievement let everyone free, but takes the unique experience of life 

from every individual.

I partly put this performance collaboratively with an artist group called Cement Park. We shared 

different observations of life in Shanghai, get together to create echos and find slight shines during 

this special time. Working with other artists always bring touchable feelings and creative ideas. It was 

a memorable event.

QINQIN
Untitled, 2020

QINQIN
Location: Songjiang Hospital (Derelict), Shanghai



也许我们应该留下 , 2019

现场表演 , 30 mins

展出地点：切尔西艺术学院，伦敦

《也许我们应该留下，2019》是我在 2019 年创作的现场表演。随着我身体的摆动，
模糊的蓝光线条将黑色空间划分为无限的维度。勾勒出身体周边轮廓的 LED 灯是
对赛博朋克幻想的回应。梅里爱的科幻电影《月球旅行记》给了我很大启发，我试
图将虚构的故事与我的表演实践结合起来。白立方（White Cube）的 " 这是明天吗 "
（Is this Tomorrow）和设计博物馆（Design Museum）的 " 移动到火星 "（Moving to 
Mars）展览也激发了我的创作灵感。它是一个谜，是未知世界的代表。它是未来的标志，
是希望的标志，是人类所有期望的标志，是探索“外部”的所有雄心壮志的标志。它是
虚拟的，尤其是在蓝光的情况下。
但身体是真实的。人体，是有生命的东西。它可以被触摸，它有一个形状。它是存
在于空间、房间中的真实物体。如果说黑暗代表着无尽的空间，没有边界的空间，
那么身体就是可以分割这片虚空的东西。身体，人的生命体，是过去与未来的分界线，
是时间与空间的证据。它关乎当下，关乎当下。随着身体的移动，空间可以被分割。
身上的蓝光随着动作而模糊，是存在的最好证据——证明了无尽的时间，无尽的空
间的存在。很难看到结局。没有结局。
从另一个角度来看，我相信人们会拍照、制作视频并在他们的社交媒体上发帖。这
就是我想要的。我，以我的活生生的身体，不仅仅是一个物体。它出现在一个虚拟
空间上，它是虚拟的。一旦我存在于互联网上，视频中的我将永远拥有她的时间和
空间。她变得不朽。她可以随时随地。她跨越了时间和空间的界限。每一个瞬间，
每一个转瞬即逝，都是永恒的。

QINQIN

QINQIN
Live Performance, 30mins

QINQIN
Maybe We Should Stay, 2019" is a live performance I created in 2019. As my body swayed, blurred 

lines of blue light divided the black space into infinite dimensions. LED lights that outline the body's 

perimeter are a response to cyberpunk fantasies. Méliès's science fiction film "A Trip to the Moon" 

inspired me a lot, and I tried to combine the fictional story with my performance practice. I'm also 

inspired by White Cube's "Is this Tomorrow" and the Design Museum's "Moving to Mars" 

exhibitions. It is a mystery, a representation of the unknown. It is a sign of the future, of hope, of all 

human aspirations, of all ambitions to explore the "outside." It's virtual, especially on Blu-ray.

But body is real. The human body, is a living thing. It can be touched, it has a shape. It is an actual 

object that exist in the space, in the room. If the darkness represents the endless space, the space 

with no boundaries, then the body is something that can divide this emptiness. The body, the living 

body of human being, is the boundary between the past and the future, the evidence of time and 

space. It is about the moment, about present. With the movement of body, the space can be divided. 

The blue light on the body blurred with the movement, it is the best evidence of existing——it 

proves the exist of the endless time, the endless space. It is hard to see an ending. There is no ending.

From another viewpoint, I’m sure people will take photos, make videos and post on their social 

media. That’s what I want. Me, with my living body, is more than an object. It appears on an virtual 

space, it is virtual. Once I exist on the Internet, the me in the video will forever have her time and 

her space. She becomes immortal. She can be anywhere, at anytime. She passed the boundary 

between time and space. Every moment and every transience is forever.

QINQIN
Perhaps We Should Stay, 2019

QINQIN
Location: Chelsea College of Arts, London





艺术家简介

黄姝琴（Shuqin Huang)

本科以一等学位毕业于伦敦艺术大学切尔西艺术学院纯艺术专业，研究生毕业于伦敦艺术大学中央圣马丁艺术
与设计学院。黄姝琴从事多媒介艺术实践，包括装置艺术、行为艺术以及与剧场艺术。她的主要研究方向为女
性主义与后人类主义，作品在现实与虚构之间摇摆。目前她关注不同文化中女性在社会和亲密关系中遭受的合
理化隐形暴力。她擅于利用布料、编织装置，并结合肢体表达，以身体为媒介，探索沉浸式交互体验。

过往展览

个人剧场编导与制作：
2024.04——【浴室】，Luan Gallery，北京，中国
2024.02——【太初之境】，老钢厂创意中心，西安，中国
2024.01——【太初之境】，莫须有工厂，北京，中国
2023.12——【太初之境】，清华大学，北京，中国
2023.08——【太初之境】，仓山影剧院，福州，中国
2023.04——【NE(S)T】，中央圣马丁，伦敦，英国
2022.11——【High Priestess】，中央圣马丁，伦敦，英国
2020.12——【无人之境】，上海，中国
2019.12——【Perhaps We Should Stay】，切尔西艺术学院，伦敦，英国

QINQIN

QINQIN
About Artist

QINQIN
Exhibitions

QINQIN
黄姝琴 (Shuqin Huang)

She graduated from (BA) Fine Art at Chelsea College of Art with Distinction, UAL and (MA) Performance Design & 

Practice at CentralSaint Martins, UAL. Her practice is mixed media, including installations, performance Art and theatre 

art. Her main study is about Feminism and Posthuamnisim. Her works cross the line between fiction and reality, abstract 

and narrative. Now she focuses on the invisible violence in an intimate relationship that female suffering in different 

cultures. She uses fabrics, knitting and human body, explores the immersive and interactive experience.

QINQIN
Theatre Production (As Director, Producer, Choreographer, Performer, Creative Set Designer)



08/2023 —— The Primordial Realm, Cangshan Theatre, Fuzhou, China

04/2023 —— NE(S)T, Central Saint Martins, London, UK

11/2022 —— High Priestess, Central Saint Martins, London, UK

12/2022 —— The Fantasy Land, Shanghai, China

12/2019 —— Perhaps We Should Stay, Chelsea College of Art, London, UK



Live Appearances



08/2024—— Canal Dream Art Festival, Live Performance, Regent Canal, London, UK

02/2024—— Soundsight Vol.1, Live Performance, Laogangchang Design Creative Industrial Park, Xi'an, China

01/2024—— Electronic Shaman, Live Performance, Groundless Factory, Beijing, China

12/2023—— Tsinghua Phylosophy-Drama Festival, Live Performance, Royal College of Art, London, UK

01/2020—— Counterpoint, Live Performance, Tsinghua University, Beijing

Mobile User



过往展览

参与的剧场：
2023.04——【When You Look at Me】，中央圣马丁，伦敦，英国
2023.04——【芦荟小姐】，中央圣马丁，伦敦，英国
2023.03——【The Volcano】，中央圣马丁，伦敦，英国
2022.03——【Oh, Bitch, You!re Weary】，Crypt Gallery, 伦敦，英国
2021.12——【OPSIS】，街头表演，伦敦 / 北京，英国 / 中国
2020.01——【对位】，皇家艺术学院，伦敦，英国
展览：
2023.08——【太初之境】，仓山影剧院，福州，中国
2023.05——【传送门】，青年车间，西安，中国
2022.07——【玄牝之门】，No Space 无空间，线上展览
2022.01——【鸢尾花无罪：女性肖像展】，光乘作用，线上展览
2024.04——【临在状态】双人展，乱画廊，北京，中国
个人工作坊：
2023.09——【织体肢体】，桂湖美术馆，福州，中国
2023.10——【" 知织 " 肢体与声音疗愈工作坊】，乱画廊，北京，中国
2024.01——【“知织”肢体工作坊】，云朵舞蹈剧场，上海，中国

QINQIN

QINQIN
Exhibitions

QINQIN
Collaborative Theatre Production (As performer or artist)

04/2023 —— When You Look at Me (Performer), Central Saint Martins, London, UK

04/2023 —— Aloe Vera, Central Saint Martins (Performer), London, UK

03/2022 —— Oh, Bitch, You!re Weary (Performer), Crypt Gallery, London, UK

12/2021 —— OPSIS (Artist),Street Performance, London/Beijing, UK/China 



icepopA
Exhibition



12/2025 —— Reflection and Far-Reaching Vision, Group exhibition; Xi' An Academy of Fine Arts, Xi' An, China

10/2024 —— In Between: Process, Practice, Presence,Group exhibition, ASC Studios, London, UK

09/2024 —— Is this home? Group exhibition, ASC Studios, London, UK

09/2024 —— Ephemeral Radicals, Group exhibition & Live performance; Greatorex Street, London, UK

04/2024 —— Liminoid, Duo exhibition & Live performance; Luan Gallery, Beijing, China





Workshops and Public Programmes



01/2024—— Know Knot: Body Workshop, Yunduo Dance Theatre, Shanghai, China

10/2023—— Know Knot: Body Workshop and Sound Healing Workshop, Luan Gallery, Beijing, China

09/2023—— Know Knot: Body Workshop, Guihu Art Museum, Fuzhou, China






